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Living Museums
of Papermaking
in Italy, Part 1

Lynn Sures

An abandoned paper mill above the town of Amalfi. Al photographs by the author, except where noted.

This article will appear in two parts, published in consecutive issues, This issue’s installmens

focuses on paper museums in Amalfi; the Winter 2002 issue will cover facilities in Bevagms

and Fabriano. £0.

In several different regions of Italy, devoted people are operating museums of
papermaking, keeping alive the machinery and methods used there continuously
since the thirteenth century, Amalfi, in Campania, is the site of the historic Amatruda
and Cavaliere papermills, and the unique Museum of Paper. La Valchiera, an engross-
ing reconstruction of a medieval mill, is located in Bevagna, in Umbria. The Museum
of Paper and Watermarks is in the famed paper city of Fabriano, in Marche.

Amalfi

Amalfi, built into a mountainside, is exceptionally picturesque: against a back-
ground of blue sky, houses dot the mountain, interspersed with flourishing terraced
citrus groves. In medieval times the Amalfi valley was called the Valle dei Mulins,
Valley of the Mills. A walk up the Via delle Cartiere brings you to the Cartiera
Antonio Cavaliere, followed by the Museo della Carta, and finally the Cartiera E
Amatruda. Until forty or fifty years ago, the papermill street was an open waterway.
and raw materials and bales of paper were carried by mule to the ships below in the
port. Today the water is covered by the street. Climbing beyond the town, the road
follows the stream, and one encounters vast structures in ruin. They are all paper-
mills. On a thirty-minute hike one sees mills without roofs, their walls crumbling.
Inside lies evidence of vats and beaters. T was told there are remnants of twenty-two
mills in this valley, Located in rugged terrain without overland transportation ties to
large cities, the Amalfi mills were left behind by industrialization and victimized by
nature. Subject to a seasonally variable water supply anyway, they could not with-
stand periodic catastrophic floods, such as one in 1954 that destroyed thirteen of the
sixteen mills then active.

The merchants of the maritime republic of Amalfi had been trading with Sicily and
with the Arabs in North Africa since the tenth century. By the twelfth century, paper
was being used in Sicily. Lucio Amendola of the Amatruda mill says that paper pro-
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Living Museums of
Papermaking in
[taly, Part 2

Lynn Sures

Masier papermaker Francesco Proietti af the vat in La Valchiera in Bevagna. All photographs by the
author, excepl as noted.

This article has appeared in two parts, published in consecutive issues. This issee®

installment focuses on Bevagna and Fabriano; the Summer 2002 issue covered facsi=
in Amalfi. ED.

Bevagna

La Valchiera is a reconstruction of a typical medieval papermill, in the small o
of Bevagna near Assisi, in Umbria. Bevagna has no history of papermaking, bt &
group of town leaders recently brought Italian papermaking to life in the towss
ancient Roman ruins, For a local festival some years ago, residents worked puspess
fully to represent the medieval crafts of Italy. Master papermaker Francesco “Coct®
Proietti, a former accountant, says that building the papermill was “very demand
ing.” He and others traveled to the paper museum in Fabriano, where g
researched drawings and notes in the Library, then returned to construct the =l &
the spirit of the originals.

Great care has gone into authenticity. Old railroad ties provided the wood for S
building; the machines, built according to the old drawings, look original. Stz
Proietti recounts, “ After almost a year and much difficulty, the papermill was 2 sealic
ty. Here the seeds were sown that made me fall in love with this trade, ...[and] I decs
ed to make a profession of it.”

Almost the entire mill is housed in one cavernous stone room. A long, narrow s
room contains a basket of rags and a lime-pit on the floor. A gallery wall featunes &=
work given to the mill. Production paper and products made at the mill are for ssie
Signor Proietti also uses them as examples. On one visit, the mill had almost nothass
to sell because it had recently shipped most of its stock. Clients local and natsss
desire useful articles, such as paper for business cards and wedding announcemess.
Painters and commercial engravers also buy the mill’s paper.

The mill proper is in the lower section of an old Roman amphitheater. This sessg
creates an exciting way to see how the old equipment functioned, to sense the scales
the machinery, and to get the feel of what it was like in a papermill of the Midse
Ages. (Recently, Signor Proietti told me that the mill will move to a new site wisies
the amphitheater. They will dismantle and then reassemble the equipment.)

Signor Proietti is very accommodating and has welcomed my companions and s
on several visits, something he does regularly for school groups and others. A g
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